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Total marks - 30
Attempt Questions 1-4

All instructions. musical excerpts, and pauses for reading and u,riting are included on the
recording.

The recording will not be stopped until the end of the examination.

Ansu,er the questions in the spaces provided. You may rrse extra paper i f  necessarv.

This paper consists of FOUR questions. You must answer ALL questions.

Question I (8 marks)

An excerpt from Are l'ou Gonna Be My Girl by Jet will be played SIX times for you to
ans\ver Question l.

Time: First playing short pause
Second playing 30 second pause
Third playing I rninute pause
Fourth playing 2 minute pause
Fifth playing 2 rninute pause
Sixth playing 2 minute pause

Describe how the concepts of music are used in this excelpt.

;".r;;" r'.""rt";.; 
"r ;";. 
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Question I (continued)

End of Question I



Question 2 (6 marks)

An excerpt from GeogruPlry
ans\A'er Question 2.

tr Iby Paul Stanhope w' i l l  be played FIVE t imes for,vou to

Time: First playing
Second PlaYing
Third PlaYing
Fourth plaYing
Fifth playing

short pause
30 second pause
I rninute pause
2 minute pause
2 minute pause

PITCH in this excerPt.Discuss how the composer has used

Question 2 continues on page 5



Question 2 (continued)

End of Question 12



Question 3 (8 rnarks)

Two versions of Spain u, i l l  be played FIVE t imes for you to ansu'er Question 3.

Time: First version (Corea)
Second version (Janeau) short pause

First version (Corea)
Second version (Jarreau) 30 second pause

First version (Corea)

Second version (Jarreau) 2 minute pause

First version (Corea)

Second version (Janeau) 2 rninute pause

First version (Corea)

Second version (Jarreau) 2 minute pause

Discuss the dif ferences in TONE COLOUR and TEXTURE betu'een the trvo excerpts.

. .

O".rrr"n f .onrinu., 
""'0"*. 
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Question 3 (continued)

End of Question 3



Question 4 (8 marks)

An excerpt of Drill of Death from
for you to ansu,er Question 4.

Bod1, Double by Pino Donaggio u'i l l  be played FIVE times

short pause
30 second pause
I minute pause
2 minute pause
2 minute pause

Time: First playing
Second playing
Third playing
Fourth plaving
Fifth playing

Hou, is DURATTON used to create interest in this excerpt?

Question 4 continues on page 9



Quest ion 4 (cont inued)

End of paper



CATHOLIC SECONDARY SCHOOLS ASSOCIATION
2OO5 TRIAL HIGHER SCHOOL CERTIFICATE EXAMINATION

MUSIC I - AURAL SKILLS * MARKING GUIDELINES

Question I (8 marks)
Describe how the concepts of ntusic are used in this excerpt.
Outcomes Assessed: H!. H5. H6
Tarseted Perfi Bands: 2-6

l,lote
. The focus of the marking should be on the candidate's abil ity to make valid musical observations. Poor

language usage should not necessarily preclude candidates from achieving marks in the upper range
. Candidates' explanations may be in a variety of formats, for example diagrammatic representations
.  Thernarkingdescr iptorsshould be appl ied hol ist ical ly in judging the mark to be awarded to a candidate 's

response and therefore answers in the upper mark range may sti l l  include some inaccurate observations
. Where candidates choose to use musical tenninology, it shcluld be used correctly
DISCLAIMER

CSSA to
and apply HSC marking requirements, as established hy thc NSW Eoard of StLrdres

assumes no l iabl i ty u responsrbrlrty for the accuracy. r ompletrrx, 'ss r lr  r .rs( ' iulnc:,s ol any Markrng Gtirdehnes ptovtded lor the Itral HSI papers

1201-2 1202-2

a 'efiormance ba

Criteria Marks
. Clearly identif ies different music concepts e.g. Pitch, I)uration, Tone Colour, Dynamics

and Expressive Techniques, Texture, Structure
o Describes many aspects of each nlusic concept in this excerpt and uses appropriate

examples to demonstrate how the musical concepts are used
o Demonstrates evidence of focused l istening and well supported observations, including

detailed descriptions of music concepts, in a suitably structured response
o Consistentlv and effectively uses correct terrrtinology to describe music concepts

7-8

.  Makes reference to some of the rnusic concepts e.g. Pitch, I)urat ion, ' fone Colour,
Dynamics ancl Expressive Techniques, Texture, Siructure

. Describes aspects of 'each rnusic concept in this excerpt with support ing reference to how
the musical concepts are used

o Demonstrates evidence of careful l istening and musical awareness, providing a number
of well-supported observations, including descript ions of music concepts, although sorne
observations may be i l raccurate

o Uses correct terminolosv to describe rnusic c:onceo{s

5-6

.  Describes sonre rnusic r:oncepts of the exr:er1;t with l i t t le rei-erence to horv the nrusical
concepts are used

o Demonstrates an urrderstandirrg of ' the lrrusic concr.pts but lvi th l i t t le support ing reference
fronr the excr:rpt

.  Denronstrates adequate l istenirrg anri  rnusir:al a'uvarencss although descript ions o[ nnrsic
concepts may contain some inaccurale observations or include obserl 'at ions that do not
necessari ly relate to the question

o Makes l imited use of terni inologv to describe l trusic concepts

/-t I
J-r l

o States the excerpt uses rnusic concepts without providing any further clarification or
support

. Refers to the concept of music in only the most basic sense, often provides
generalisations that may or may not relate to the excerpt

. Provides irrelevant information and inaccuracies while describing the music concepts and
demonstrates lack of focused listening

o Makes l i t t le or no use of correct terminologv to describe music concepts

t-2



Suggested Answer

Duration
. General inlbrrnaticl t t

-  sirnple qLradruple rnetre
, use of layered ostinatos - tambourit te, bass guitar, drunts,guitar
- rnost irrstrumental/vocal layer has a different rhythmic pattern
- bar lengths are even
- polyrhvthrnic
- beat is evelt
- tempo is fast (allegro)

usc t ' f  s1, t t t  t t l rat iot t
- rhythnric ost inatos
- use of simple and dotted note values

. I)uration linked lvith different layers of instruments and the rh,vthmic patterns assigned to eaclt
instrunrental l ine

. Use of syncopation in tarnbourine, voice, drums kit

.  Use of accents and rest to punctuate the music

. The excerpt begins with layered entries and uses the different layers ( tambourine, bass guitar,
drums, guitar) of simple rhythnrs to establish texturally a more intense piece

. The density of the rhythmic texture is rel ieved with the omitt ing of instruments, except for the
shakers and when sections of the vocal l ine are heard and stop bars are used (a mixtureof 2
and 4 bar break.s)

e Piece concludes or1 a s( 'r i€'s c.rf  ost inato patterns
- Piece opens with a semi-quaver rhythnric pattern played on the shakers

Riff  is eslahl ished on bass guitar and later taken up by the lead guitar, and continued for
much of the piece. This pattern is a rnixture of even quaver and semiquaver values
separated with a syrrcopated pattern

- ' fambourine plays crochert beats but providing syncclpated accents on beats 2 and 4
- l)runr kit  enters playing shorter rrote vaiues and with clear syncopated accents provided by

the snare
.  \ /ocal  l ine is rnainlr ,  ( ' \ /en valucs rv i t l r  the use of  a t r ip lct  at  the end of  the phrase. T ' l re chorus

is svncol lated
. Vocal l ine later doubles in rnir ldle bridge lrassage'nvith the guitar. bass guitar artd drunis, usutg

ar:cents tr l  reinf 'orce the rnusic statenrent
. Use ol ' these rhythrl i r :  features to create unity and contrast withi lr  the piece:

Pi tch (Melody/Harmony)
. Begins rvith the bass playing an 2x8 bar ost inato based on a blend of repeated notes that is

followed by a short ascending, then descending pattern

' The initial bass pattern is double by guitar in a lrigher register
. The bass and guitars engage in a form of call and response with the singer
. Vocal melodic is quite high and continues to a higher register later in the piece
. Initially the vocal line is based on a blend of repeated notes that is followed by a short

descending, then ascending pattern. As the piece unfolds the vocal melodic l ine maintains a
scale-like fornr of ascending/descending or vice versa

. Harmony is based on a simple repeated chord structure with infrequent changes to the chords
in the verse

. Voice sings a syncopated melodic, blues type line over the main guitar riff. In the bridge
passage it works closely with the guitar, singing the same chord pattern of the guitar

DISCTAIMER
The informatron conlained
CSSAtoprovidespeci fcmark|ngoUlComeSfora| |possib|eTrra|HSCanSWet5,RatherthepUrpoSeistoprovideteacherSwithinformal ionSolhattheycanner
and apply HSC marking requirements, as establshed by rhe NSW Board of Srudies
No guaran{ee ff warranly is made u implied wrth respect to the application or use of CSSA Marking Guidehnes in relation to any specific trial exam question or answer The CSSA
assumes no liabtltty u responsibility for the accuracy, completeness or usefulness of any Marking Guidelines provided for ihe Trial HSC papers.



Tone Colour
. Instruments used are bass (plectrurrr ust- 'd to create a lrarsh sound), tanrbourine, voice

(at t imes harsh. screaming and spoken), guitars (a blend of distorted, harsh), drum kit
o Blend of clean sounds with distortion on guitars
. Bright, energetic use of the instrurnents with tone colours that vary from verse, chorus

and bridge passage.
o Continual changes of tone colours are l inked r,vith the selection of instruments playing

at a given time and the density of texture achieved.

Dynamics and Frpressive Techniques
. Dynamics build as each layer of instrunients are introduced
. Dy'namic leverl changes when v,rhile band stops f or 2 or 4 bars and voices are

unaccompanied
. Once the piece gets underway the dynamics of the band instruments are consistently

loud
. Vocals are forced, producing a harsh tone, particularly in the higher register producing

intensity of dynanrics and expressive qualities
. Speaking of the hook l ine is unaccompanied and subsequently' softer

Texture
. I 'he excerpt begins with layered entries: tanrbourines; bass; drum kit; guitar; then

vocals.
. As tire excerpt unfolds there is ongoing fluctuation of textural changes. The density of

the texture is colttrasted rvith the omitt ing of instrurnents, except f lor the slrakers, \,1'hen
sections of the vocal l ine are heard.

. Textural changes include the variations to tone colour and expressive techniques suclr
as distortion to clean sounds; singing, speaking and screanring

Structure
o Extended introduction - bass & tanrbourine play a riff r,r, i th a repeated resporrse bv

distorted Iead guitars then the guitars and kit joining and playing the same chord arrd
rhythmic patterns init iated by the bass guitar and tarnbourine

. Riff is used for the nrain verse.

. The verse has a series of short sections with unaccompanied solo vocal passages
interrupted by a series of responses from the band using material heard in the
introduction.

. The ensuing chorus which combines all the instruments is loud, thick in texture.

Introduction
Tambourine lBass Guitar I bass/gtr/drum

I tambourirre

Verse I Verse lBridge
I I Full Band

Chorus Ihook l ine
Full band I voice
instruments {unacomapanied

DISCLAIMT R
Thetnformal ionCodainedinthisdocument is intendedfortplofessl

and apply HSC markrng requrremenrs, as established by rhe NSW Board of Sludies
Noguaranteeorwarrantyismadeorimp|redwihrespecttotheapp|rcat imoruseofCSSAMarkirr1Grrrde| inestntelal tonlc)any5p' f ,c
assumes n0 habtlily 0r responsibiltty for the accuracy, completen€ss or usefulness of any Markrnq Gurdelrnes provded tor the Irial HSC papers



Question 2 (6 marks)

The following is an excerpt fronr Ceograplt.v,V'l by Paul Stanhope Discuss the use of PITCF{
in this excerpt.

Outcomes Assessed: H4, H5. H6
Targeted Performance Bands: 2-6

Criteria
Demonstrates a clear understanding of pitch in the excerpt and uses apprc-rpriate
ternrinology and/or description in the discussion of the nrusical events within
t l re excerpt
Demonstrates evidence of focused l istening and a signif icant number of well
supported observations
Refers to appropriate and related musical concepts in their answer to support
observations
Describes aspects of pitch in some detail and uses appropriate terminology in
the discussion of the musical events in the excerpt
Refers to pitch providing evidence of careful listening and musical arvareness
providing a number of supported observations
Some inaccuracies in the observations mav be evident
Describes the excerpt has pitch rvith I itt ie or no relationship to the excerpt
Refers to pitch in only the most basic sense and often pror, ' ides generalisations
that may not relate to the excerpt
Uses l i tt le or incorrect terminology and/or descriptions of nrusical events and
includes irrelevant information
Makes observations that are inaccurate and superficial lvith no evidence ot
focused l istenin

iVore
o ' fhe focus of  the marking slrould be on t l ie candidate's abi l i ty to rnake val id nrusical

obsen'ations. Poor language Llsage should ltot necessarily preclLrde candidates frr-rrrr
achieving nrarks in the l lpper range

. Candidates' explanations rl lay be in a variety of forntats, for example diagrammatic
representations

. The marking descriptors should be applied holistically in judging the mark to be awarded
to a candidate's response and therefore answers in the upper mark range rnay sti l l  include
some inaccurate obsen,ations

o Where candidates choose to use musical terminology, it should be used correctly

DISCLAIMER
Thein|ormat ioncoiain€dinthisdocument is intendedfor lheprofessronalassistanceofteachingsta ' [drs
CSSAtopovidespecif lcmarkrngoUtcOrne5|o{al lpossib|eTrra|HSCan5werS'RatherthepUrposeistoprovideteacherswhidormal|on
and appy HSC markng requirements, as esrab|shed by the NSW Boad of Srudies.
No guaranlee or warranty is made or implied with respect to lhe applicarion or use of CSSA Marking Guidelines in relation to any specilic trral exam question o( answer The CSSA
assumes no liability or responsibility fu the accuracy, compfeteress or usefulness o{ any Marking Guidelines govided for the Trial HSC papers.

5-6
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Suggested Answers
The follolt'ing is a break clolr n of Pitch *'ithir the excerp.t for your reference. The use of thepitch ntaterial may be discussed in a number of *oy, .,,o,ithin the excerpt.

00.00 llumming

' Humrning by mare and fenrare chorus in 2 partso Smooth melodic contour is based on step-wise movenrent based around repeatedsequences (motive ideas)
' 

::i:f 
with a narrow range but then increases ro a u,ide rangc incorporaring higher

o Based on ascending step-wise n)ovement short nrotif followed by u longer motifascending then descendlng
' Motive is variecl each time it is stated u19 has asymmetrical shape
' uneven/irregular phrase lengths, generally getting longer as they progress. Modal tonality (minor) 

v

o oblique motion - males holding a pedal note and females moving by step against ito Dissonance created when the m"ales change pirch ;;;i;r;,ir. #.,e melody. Unison phrase by sopranos
' 

;,Tt:l,ll#lffiff 
ot the rnale and fernale voices ar rhe end of rhe sefiion finishing

00.30 Sky cen.se.s. . .
o Hurnnring is repeated
o Solo soprano with a bell- l ike tone colour sings the rnelodv basecl o' t lre opening motifi '  high regisrer whire the rnares hord tlre pediL noi*o 

f;,i:j:*fte 
choir is used under the rvorcls "air" rn,irh a .resce'cJo ro highlighr rhe

o IJse of rnelodic echo
. Uneven phrases
o Pitch rises and length of phrases are extendecl rvith each phraseo Rhythrn of the phrases is short notes ancl cadences rryith a long noteo Use of sequence
. Echo by hunrnring cirorus to soprano phrase
o Uneven phrases

00.54 This taste of rain. . .
o Intro of "ahs" by the chorus using leaps to create dissonanceso Variation of the melody from "Sfy ceases" sung by alr the sopranoso A second harmony part is layered underneath bi tliu ulto, for the second phrase andfeatures dissonaniei at the caden.u ftint
'  Small leaps are used instead of step-ryise movement

DISCLAIME R
The informalron cornatned
CSSA ro
and apply ilSC markrnQ req
No ouaranrep nr rr',.._-r, .j:Tii: 

€s esrabhshed by rhe N5w goard of srudres ;.,,;';;ffi;".,-assumes no ljablrty tv responsrbrlrty for lhc acctrtat'y io'npleteness'or,,serrtneiilt any Markmg Gu]deirnes provrded r.r frrc rrr,r/ r-l\{ iralrers--



Question 3 (B rnarks)

l)iscuss the difference in tone colour and texture betrveen the two excerpts

Oulcomes asscssed: H4, H5, H6
T'arseted Performance Bands: 2-6

JVote
. The focus of the marking should be on the candidate's abil i ty to nrake valid musical

obsen'ations. Poor language usage should not necessarily preclude carrdidates fronr
achieving marks in the upper range

o Carrdidates' explanations rnay be in a variety of formats. for erample diagranrmatic
representations

. ' l 'he rnarking descriptors should be applied holistically in judging tlre nrark to be awarded
to a canciidate's response and therefore ans\l 'ers in the upl)er mark range may sti l l  include
some inaccurate observations

. Where candidates choose to use musical terminology, it should be used correctly

DISCLAIMER
Theinfofmat loncontainedrnthisdocument|5inlended|utheprofessiona|assistanceofteachin9Sla' | tdr5
CSSAtoprovidespeci fcmarkingoUtcornesfua| |possib|eTr ia|HSCanswers.RatherthepUrSe
and apfly HSC marking requirernens, as esrabtished by rfre NSW Board of Sludies.
No guaranlee or warranty ts made u implied wtth respect to the applicatron or use of CSSA Markrng Guidelines in relation to any specific trial exam question 0r answer. The CSSA
assumes no liabilily or responsibility for the accuracy, cornpleleness or usefulness of arry Marking Guidelines provrded for the Trial HSC papers.

.1 errormance
Criteria Marks

. Demonstrates focused l istening with well-supported observations, including
detailed descriptions of musical events, in a suitably structured response

. Discusses in detail the differences in Tone colour and Texture between the two
cxcerpts using appropriate exanrpies to suDDOrt their discussion

7-B

o Demonstrates careful listening and nrusical awareness, although descriptions
of musical events may contain some inaccurate observations

. Discusses ways in which the two excerpts differ, referring to the concepts of
Tone colour and Texture, and gives appropriate examples

5-6

. Demonstrates some musical awareness, but often makes generalisations
r,vithout providing supporting examples

. Describes some ways in which the two excerpts differ, with some reference to
Tone colour and Texture

3-4

. Demonstrates l irnited musical awareness. and describes musical evenfs
incorrectly or in a superficial \ l 'ay

o Describes in a superficial rvay in which the excerpts differ, with l imited
reference to fone colour and/or'ft- 'xture

r-2



Suggested Answers

Chick Corea - version I

TEX |URE:
This piece has 4 sect ions.

Section A. Electric keyboard has opening melodic l ine - unaccompanied (Monophonic
texture) This phrase ends w,ith a drum fill.
The flute then enters with a short, long, long phrase doubled with the keyboard, rvith
har inonies addcd. rnaking a honiophonic texiuirr .  TIre bass gi i i tar  l ' raS n srnal l  rolc of  pla; , ing
only a few notes in this passage.
The flute has the melodl'u' i th a male vocalist singing "aahlr" in unison. Thel/ are therefore
working as one l ine of rnusic, lvith keyboard accompaniment.

The castanet / rvoodblock enters with a
keyboard plays chords underneath the flute and vocal melody.
supporting the harmonic role of the keyboard. This results in a
with one la,\,er of nrelody, one percussive line, one chordal and
l ine.
fhe drunrs return briefly f i l l ing in at the end of the phrase.

Sect ion ts:  Clapping l i r re enters c lapping on
keyboards taking ttre melody. The bass l ine

pattern whilst the
The bass also has sorne notes,
thicker homophonic texture
the bass supporting the chordal

the beat.  This occurs on top of  the f lute and
now plays in uniscin with ttre melody, ntaking the

texture thinner
J'he vocal l ine is no longer singing, but
percussiveness of the clapping.

almost l ,e l l ing "yeah" in lhe backqrciund adding to the

Sect ion A: Sint i lar  in texture to or ig inal  sect ic. 'n A. Flute rnelodv with vocals 'aahh" s inging.

Sect ion B: c lapping sect io l t  returns. As abor, 'e.

The texture of this excerpt builds up very quickly frorn one solo nrelody to a rnelody being
dotrbled to melody + harmony + rhythm being used. There are brief sections where there are
litt le f i l ls done by the drums or woodblock, with no melodv.

J

TONE COLOUR:
The percussiveness of the drums, castanets/woodblock and clapping add to the variety of the
excerpt, whilst they play against the smooth melody of the keyboards, f lute and vocal l ine.
The flute uses lots of vibrato with some staccato notes, emulating the percussive notes used in
other instruments. The keyboard has a bright, bell- l ike tone colour. The vocal l ine is mostly
quite husky and breathy, but changes to quite loud and harsh in Section B.

DISCLAIMER
Theinformat ionContainedinthisdocument isrrr lended|orthepro|essiona|assis[anceofteachingstaf |does
CSSAtopovidespeci f icmarkrngoUtcornesfora| lpossib|eTr ia|HSCanSwerS.RatheIthepurposeistoprovideteacherswrthirdormat ionSothal theycanbenerexp|ue,ufstad
and apply HSC marking requrrernents, as establishd by rhe NSW Board of Srudies.
No guaranlee 0{ warranty is made or implied wrth respect to the application or use of CSSA Marking Guidelines in relation to any specilrc trial exam queslion or answer The CSSA
assumes no liability u respmsibility for the accuracy, completeress or usefulness of any Marking Guidelines provided for the Trial HSC papas


