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Question I (6 marks)

Thc fol lorving question
this crcerpt

is based on l /olre bv Michacl Practorius. Analyse the structure of

Here is the l".playing short pause
Here is the 2"u playing 30 second pause
Here is the 3'd playing I rninute pausc
Flerc is the 4th playing 2 minute pause
I{ere is the 5th ancl final playing for yor-r to completc your answer - 3 rninute pause

Quest ion I  cont inues on page 3



Quest ion I  (cont inued)

E,nd of Quest ion I



Question 2 (8 marks)

Tlre follou'ing is an excerpt from Lot,e Me or Leat'e Me by Grace Knight. Describc how the

concepts of music are used in this excerpt.

Here is the 1" playing short pause
Here is the 2nd-playing 30 second pause
Here is the 3'd playing I minute pause
Flere is the 4th playing 2 ninute pause
Hcre is the 5'h and final playing for you to complete your ans\,ver - 3 minute pause

Quest ion 2 cont inues on page 5



Quest ion 2 (cont inued)

End of Quest iol t  l



Question 3 (8 N{arks)

The following is an extract from The Wooden Ships by Nigel Westlake. Describe hor'v the

cromposer has used pitch in this excctpt.

l lerc is the l ".playing short pause
Here is the 2no playing 30 second pause

Flere is the 3'd playing 1 minute pause

I{ere is the 4thplaying 2 minute pause

Here is the 5th and final playing lor you to completc your answer - 3 rninute pause

Qucst ion 3 cont inues on Page 7



Question 3 (continued)

Errd of  Quest ion 3



Question 4 (8 marks)

Trvo excerpts of Total Eclipse of the Heart will be played. With reference to thc music

concepts texture, tone colour and duration compare thc differences bctrvc-en the tu'o

ercerpts.

Playings:
Version I
Version 2 30 seconds

Version I
Version2 2minutepause

Version 1
Version2 2minutepattse

Version I
Version2 3minutcpause

Quest ion ; l  cont inues on page 9



Qr-restion 4 (continued)

End of paper
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CATHOLIC SECONDAR\' SCHOOLS ASSOCIATION

2$42 TRIAL HIGHER SCHOOL CERTIFICATE EXAMI|'IAT ION

N{USIC 1 _ AURAL SKILLS NIARKING GUIDETINES

Question I (6 marks)

The foilou,ing question is bascd on I' 'olte by lr{ichael Praetorius. Analyse the structure of this
ercerpt.

Outcontas' assess ed' H4, H 6
fargeted Performance Bands: 2-6

Criteria i\{".kt

Describes the nlany aspeerts of structure in this excerpt and uses appropriatc
examples to demonstratc horv other musical concepts rclate to the structurc
of the excerpt
Clcarly identif ies different structural layers c.g. the or erall structure and thc
intornal structure of phrascs and motifs etc

. Demonstrates focussed listening ancl rvcll-supported obsen,ations, including
detailed descriptions of musical events, in a suitably structured responsc

o Consistently and effectively uses correct tenninology to describe musical\_ l j l IJ lDLLrrrrJ CrrrLr v l tL l - .Lt  v urJ Lr)LJ L. \Jr  l  ULL LLr rr I t r I \Jr \ , r5)  Lw LTLJLT rrru r l rL lJ lv(rr  I
I

I_ evenls

Describes aspects of structure in this crccrpt with supporting referencc to
other musical conccpts
Makes some reference to structural laycrs i.e. motifs, pluases etc but does
not provide detail in the explanation or their relationship to the overall
strucfure
Demonstrates evidence of careful listening and musical awareness,, providing
a number of well-supported observations, including descriptions of music,al
events, although some observations may be inaccurate
Consistently and effectively uses correct terminology to describe musical
events

1201 - 2
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13- 16

. Describes the overall structure of the excerpt with little reference to the
internal structure of sections

o Dernonstrates an understanding of the concept of structure but with little
supporting reference to other musical concepts

. Demonstrates adequate listening and musical awareness, although
descriptions of musical events may contain some inaccurate observations or
include observations that do not necessarily relate to the qr.rcstion

.  Makes l imited use of terminolosv to describe nrusical events



i  Cr i terra
.  Makes rrn attcnrpt t t t  dcscribe slmcturc and i ts relat iortship to this ercerpt
r Ref e rs to the ct lncept of stmcture in only the most l lasic sense, often provides

gcneral istt ions that mav or may not relate to the excerpt, and does not relate
other nrusical concepts to thc sttucuture trf the exce:rpt

. Provides irrelevant infonnation and inaccuracies rvhi le describing the
musical events anci demonstrates lack of focussed l istening

L-Ie$!---r

o Makes l i tt le or no use of correct terminolosv to describe musical evetttt  r  Makes l t t t
L\( \ . |+^t ' i l .^

slcal everlts
r Stl tcs ihc c:;ccrpt hes structurc ' .r  i thout lrc ' , ' rding ln' , '  f ' . rr t l rc: 'clrr i f icat l l - 'n

support
. Makcs vc'ry confused rclcrences to thc structure or does not recognise the

scctions occurring u'ithin this cxcerpt
Makes observations that are inaccurate and/r'rr superficial rvith ncl evidencc of
focussed l istening and u'ithout description of musical evcnts
l\,{akcs little or no use of correct terminolosv

Suggested answers

lntroduct ion
Section A

$te or no use ol cone

t-4

Il!. p19qq ,pgt!tg1! a dplg-tg!ry sgtq!!g1_c_q baspqq
This section is in 2,'4. The bagpipe continues the drone and introduces a call j
and responsc rnelodic form. The phrases are 4 bars each. This call and
responsc (question & ansr.l'er) pattem is then repeatcd. T'hc responsc melodl

i Section B I Thc bagpipe continues to be the only instrument in this secliou as rvell. This
section also uses a call and respollse structure. but each phrases rs r1o\\' a onc
bar pattera in 5i4. The response phrase is identical to the call pattern for the
first 3 bcats of the bar. This new call and response melody is then repeated.
A l l4 bar is added at the end of this section. This bar has thc last note of the

I S*dr"" At
I

j

rcsponse phrase hcld through i t .
This section is sirnilar to A except that a f lute now plays a counter rnelody
line over the top of the bagpipe rnelody. There is also the addition of a lute
\^,hich sounds like it has steel strings rather than the "gut" strings traditionally
used. The lute plays a loud strummed chord at the start (beat one) of each call
phrase, and two softer two-note chords (V-I chord progression) at the start of
each response phrase. The second of these two chords is on beat one, and the
first is a quaver before beat one.

Section B I This section is similar to B with the addition of a counter melody played by
the flute over the bagpipe melody. The lute now performs a rhythmic pattern
at a moderately loud (m0 dynamic level. The final ll4 bar of the section is a
tacet for all instruments except for a semi-quaver phrase by u violin that
introduces the next section.

Section A2 Section ,A,2 has the salne melody as A, but this time the
melody and the bagpipes stop playing. The lute now plays a
loudly and this rhythmic pattern highlights the accents in the

violin plays the
rhythmic pattern
melodv.



Sect ion 82

L-
i 
Section Ba

This section has the sanle instrurncntation as A2 'uvit ir the addition of a bass
r, ' iol rvhich plays on each crotchet heat. The melod-v used is the same melody
from section B. The last li4 bar is a tacet for all instrumcnts except for the
flute u,hich plays the same serni-quaver lead-in phrase that the violin used to
lead into section A2.
This section is similar to section A.2 rvith the addition of a l lute that plays orl
top of the violin melody. The flute melody is si i:r i lar to the violin melody
except that it embcll ishes thc mclody playing many scnri-quavers phrascs,
against the mainly quaver rnelody of the r, ' iol in. The bass 

"' iol 
is also added to

this section play'ing notes that accent tlie rhythmic pattenr of the lute.
This section is similar to B2 r.r,ith the addition of the t-lute which as in
section embellishes the violin melody with semi-quaver passages. The

the A3
last 114

Section 83

bar is now a semi-quaver chordal rhythmic stntm bv the lute.
Sect ion A4 This sectiou is similar to A3 but this time the flute plays a senri-quaver

version of'the main melody with only the last note of each phrase played as a
crotchet. The tute ptays a mainty m.
This section is similar to Bi rvith the l ' lute playing more semi-quavers in its
embellishment of the Il3 melody and the lute continuing with its semi-quaver
rhythmic pattern. The last 114 bar is now tacct for all instruments and thc
ternpo is rnornentarily' paused belbre the instruruents play the last sustained
tonic chord.

Poor language usagc should not prevent markcrs a\\ 'arding marks in the uppcr mark
ranges

Ansrvc-rs may sti l l  includc- Some inaccurals s[. 'si:n,ations in both upper nrark ranges

Sect ion



i
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Quest ion 2 (8 marks)

Tlrc following is an c.Kcerpt frclm Love tr,Ie
concepts of nrusic are use-d in t ir is excer?t.

Outcome-s lssc.s'scrl: H1, H6
Tctrgcled PejorntenL'e Bantls : )-6

or Leut'c: itfe bv Grauo l{lisht. Dcscribe lti, 'r ' tl ic

Criteria NIarks
Describes Inan)/ aspects of cach music concept ln this excerpt and uses
appropriute examples to dcmonstrate horv the musical concepts are used

Clearly' identif ies . l i f ferent music concepts e.g. Pitch, Duration, Tone Colour,
Dvnamics & Expressive Techniques, Texture, Stnrcfure
I)emonstrates evidence of focuscd l istening and wcll-supportcd obsen'ations. I I 7-10
including detailed descriptions of rnusic concepts. in a suitably structured I I
response I i

. Consistently and effbctivel;,, uses correct tenninology to describe music I I
l l

--co]rggprr_ ___+____]
o Describcs aspccts ol-cach rnusic concept in this excerlt u' i th supporting I

relbrcnce to horv the musical concepts are usccl I
. N{akcs ref.crence to sornc of the music concepts e.g. Pitch, Duration. Tone I

t.olour. Dy'nantic-s & Expressive Techniclucs. Texture, Structure I
.1.  i  13-16. Dcnronstratcs cvidcnce of c'arel 'ul l istening and nrusical awarencss, providing I

a ntunbcr of lvcll-supported obscn'ations. inch.rding dcscriptions of rnusic I
conceirts. although some observations ntay be inaccurate i

t  T ls,-s ( ' { ) t . t ' r 'c t  t r - rnr in,r l r r r r r , ' fn dr-sr-r ih.-  r r r r rs ic r-rr i r , - , 'nts i: _Ul.ll gg.lrcqt tc!Il4gl!)g]:Q_qgy49!U_\Ll reg jr'pts _ _ __+_- _-- _l
.  f )cscr ibcs sourc niusic conccpts o{ ' thr :  cxccrpt  u ' i th l i t t lc  re ' fc ' rence tc l  horr  t l ic  i  i

nrusical  c()ncepts are used--- ' ' - '  
- - r . '  

i
.  Dernonstrates an undcrstandirrg of the rnrrsic concepts but w,ith l i t t le I

supporting rcfbrencc tionr thc' exccrpt i

. Dcrnonstrates adcquate l istc'ning and musical au'arcncss although I 
V tZ

clescriptions of music conccpts may contain sorne inaccuratc obsc'n'ations clr I
^--^ -- i^-^ Iinclude obscn'ations that do not necessarily relate to the question

[._ ttt+ff lirnitcd use of terminology to descr&gggqlglglgepts ___f__
I . N{akes an attcmpt to describe the rnusic concepts and their relationship to this I|  .  - - - - r  - - r  -"  - - - -"  I

I exccrpt I
i . Relbrs to the concept of music in only the nrost basic sense. often provides II 

. Kelers to tne concept oI musrc rn only the nrost basrc ser

i g.neralisations that may or may not relate to the excerpt
Provides irrelevaut information and inaccuracies w'hile describins the music
concepts and dernonstrates lack of focused listening
Makes little or no use of correct terminology to describe music conce
States the exceqpt uses music concepts without providing any further
clarification or support
Makes very confused references to the concepts of music or does not
recognise the use of concepts occuning within this excerpt
Makes obsen'ations that are inaccurate andlor superficial with no evidence of
focused l istening and rvithout description of nrusical concepts

5-8

Makes l itt lc or no use of correct ter:rninolosv



. Poor language usage should not prevent markers a\\'arding marks in the upper inark
ranges

o Answers nlay sti l l  include some inaccurate obsen'ations in both upper nrark ranges

Suggested ansu'er

Pitch

/ wide use of register
'/P step movement

'F sequences
'/. counter melodies

'i unison and 3rds

'P repeatcd harmonic progrcssion
'r inter-wcaving of parts
'/ call and response betrveen a) r 'oicc and instnrments and b) instnrnrental forccs
// each phrasc has a nalTow ransc of note s

Tone Colour
/ r 'arietv o1- instrumcnlal l-orces arc cnrploved resulting in a varietY of tone colcurs
'/ instnrmcnts: piano, l 'oice, drunrs. trumpct, trombtrnc. strirtgs, sarclphoncs, bass. f lutc

'P doit and scat notes

', changing role of instruments havinq an effcct on the tone colour for mclodic line

Dynamics and Expressive Techniques

. with register changes

. changes to instrumental forces
o textural changes

'F vocal  in f lcct ions



Texture

material is developed and shared betwecn instrumental forces

Duration
r variety of duration vaiues

Structure

material)



Question 3 (8 marks)

The following is an ertract fiom Tlrc ll/ctoclen Ships

conlposer has used pitch in this excerpt.
by Nigel \\/cstlake. Describe how the

Assessed Outcomes: H4, H 6
Targeted Performance Bands: 2-6

Criteria
Demonstrates a sound understanding of pitch in this excerpt referring to
appropriate and related musical concepts in their answer to support the
explanation
Provides detailed descriptions of the use of pitch
Demonstrates evidence of focused listening and a significant numbcr of u'ell
supported observations in a suitably structured respolrse
May include a variety of formats - e.g. diagrams to aid explanation
Effectively uses tenlinolog),.g"rdr'or detailed descriptions of rnqsical evenls.
Describes aspects of pitch in some detaii refc-rring to othcr musical concepts
as support
Describes the use of pitch in the excerpt
Demonstrates evidcnce of careful l istening and nrusical awareness, providing
a number of well supported obsen,ations
May include other formats for explanations - €.s. diagranrs etc.
Some inaccuracies in the observations lnav be er ident.
Describes some aspects of pitch in the cxcerpt
l)emonstrates an understanding of pitch but w,ith I itt le rel 'erencc to other
musical conccpts in srrpport
May include obsen ations that do not neccssarily relate to the question
N{ay make scveral ina!_q-uratc obscrr'lrtions.
Makes an attempt to describe pitch and its relationship to the exccrpt
Refers to prtch in only thc most basic scnse and rnakcs generalisations that
may or may not relate to the excerpt
Does not relate other musical concepts to pitch by n'ay of support
Provides irrelevant information and may be quite inaccurate in describing
musical events
May make contradictory state ments and demonstrate lack of lbcused
listenin

Ntrarks I--t
I

17 -20o

a

-t

I
5-B

Poor language usage should not
ranges.
Answers may sti l l  include some

prevent markers from awarding

inaccurate observations in both

marks in the upper mark

upper mark ranges.

. States the excerpt has pitch without providing any further clarification or
support

o Does not recognise the aspects of pitch within this excerpt or makes very
confused references to them

o Uses incorrect terminology and/or descriptions of musical events and includes
irrelevant information

. Makes observations that are inaccurate and superficial with no evidence of
focused listenins.



Suggested answers

nattrre

descending rnelodic l ines

' /  fut t i tc, t  eot l t rasts rv i t l r  t i tc r l tcrnat ie ntatcr ia i  in unison anci  3r ' r is;  usc gircpct i t ion; pcr1ai
point and varied pitching; changes in the pitching of the clronc

'F broken chord (harp and guitar) - I bar phrase is prominent

'i even phrases

t opening melody is based on the in i t ia l  ost inato

'/ higher and lonecr strinss in descending pattcrn

),, thcmatic nraterial shared betrveen instrunrents
'F ansu,ering in step-wise movelncnt - clarincts and viola ?nd section' i  1" counter nrclor ly descencl ing in unison tnd cclr-rr i ter  rnelgdv is asccpdipg
F narrow range of'notes in rnelodic l ine

Quest ion 4 (8 rnarks)

Two excerpts of Trstctl Eclipse oJ'the Heurt will be played. With reference to the music
concepts terture, tone colour and duration compare the differences betr.vec:n the trvo
excerpts.

O utcomes ossessed: H4,If6
Targeted Performarrce Bands: 2-6

' includes a detailed descriptions of musical events, in a suitably strucfured
response.

' Discusses in detail the ways texture, tone colour and duration are used in the
t their discussion.

Marks

17 -20

Demonstrates careful listening and musical awareness, utttrougt 
--

descriptions of musical events may contain some inaccurate obsenations
Discusses ways in rvhich texture, tone colour and duration are used in the
ercerpt and gives appropriate examples

a

a
12-16



Cri tcr ia

9 -12

l -4

a

O

|  . Demonstrates l imited musical awareness, and describes mnsical cvents
j in.orrectly or in a superficial w'av

Describcs in a supcrficial rvay' hou, tcxture. tonc colour and/or duration are
used in this erccrlrt l i

The fbcus of the marking should be on the candidatc's abil i ty to rnake r, 'al id musical
obsen,atiotis. Poor use clf language should not prer,'ent markers frorn ar.varding nlarks in
the upper rnark ranses.
Candidates' explanatiorts may be in a l 'ariety of tbrrnats cg diagranrnratic rcpresentations.
The marking descriptors should be applied holistically in ludging the mark to Lre au,arc-led
to a candidale's rL'spolrse and therctorc ans',\ 'crs in both uppc'rmaik range may sti l l
inclucie sonrt: inaccuratc obscn'atiorls.
Wherc canclidates choose to usc musical tcrminologt,, i t shoulcl be used correctl\..

Suggested answcrs

\  crs ion I  1980s
I)uratiorr

/  r . 'ocal rhi, ' thrrr is thc santc as vcrsion l
'F .1i.1 (simple quadruplc) throughtlut
' /  introdr"rct ion: Ljse of accents in Piano Right Hand

IMetrical accents are not as strons due to accents on beats 2. 3 and 4

P,*o R u
P, nra ( H

r-1 J-]
r'

tuse c-rf  repeti t ion/ repeti t ive patterns e.g.: in the accompaninrent and in the vocal l ine
"turn around" is repeated many tirnes.

[ t1s<-evorc€ + . , :F J
tJ. ' \_/

Tje,, A -t'ort^to

)) use of the rhythmicdevice, syncopation.

rFl
- . .e. _

t E -FTTI Jttl

7 -rl J--1
^fovl

/h,+ t rf,,

FrZrn+-C

L+

4

1
I
\

FTT1 IT1 FTT1 flT
- -eaa---ava- \/ rv,



r phrascs arc vcl] /  balanced in 2 bur phrascs

111* '  E; Ll

€r+*c t/ q \ff i f f i l
- ' -o---

t=fT1r..fl

tF-- I

\ l-'t I
e..O

\--l

EZ Iffil lrffiT1 I' ' - l ! ;

r

r

J-one Colr. lur
'r  t t-adit i trnai urouping i trr a rock bai i :r t l  -piano and r ' ,ocuis lrnaic and icr leic. l

sound. Nlarr ipulat ion of tone colour is drive:n by thc r,vords of the s()ng (tr,pical of this
style)
piano is being heavi ly 'stmck'  on accents to change tone colour.
femalc r oice has the solo role.
overall. soft and gentle tone colour, due to nrostly 'p' 

'Jvnarnic. thc cxr:crpt is cxpres.siye-,
w'ith onlv l ight acconrpanitttent to allow the inflection of t lre voices to be ciearly heard.

Tcxture
) accompanintettt is soft broken chords in the piantt, w,hich produce a l ight texfure .
'F texture increases as a response to dynarnic changes

'/ 2 rnrin l iry'ct 's oisound - l 'ocal l ines and acctlmpaninrent (holnophonic)
/. a short increase o1'textural depth at the cntry of the frass guitar. clue to the increasecl

dynarnics and range.
ts irarnrony is bascd ort tr iacls - f ierv cltrclmatic notes alc adde'ci to creatc t l issonlincc anci

ntore compler terfure.
/  or. 'eral l  is  qui te l ight ancl  genr le.  due to l ipr ; , .d scor ins and (orenr l l ;  sof t  dvnarnics.  ui th

l ,o iccs having a l i rn i tcd ral tsc of  appro.r inratch'  I  octave cach.

Version 2 I990s
Durat ion
'F opening ll bars employs contrastirig duration values
'/ strings enter from bar 4 with sustained note that crescendos fronr nothing

ending/ beginning

'P duration of pitch material is repetit ive and simple. Some slight variation to suit the
change of words

final 8 bars
steady rock beat on drum kit
snare fi l ls at the end of each 4bar phrase
bass riff throughout the verse
slight variation as the excerpt continues

t0



excerpt.

Tone Colour
', soft rock/ tecirno feel wtth the following perfbrming nredia:vocals, svutl iesizers, bass

guitar, hannony strings, drurns (synthesized)
excerpt has a driving fbnvard feel, developed by rhythrri.
synthesized sounds add contrast. as they are trnique.
rnostly electronic and synthesized sounds.
overall, a bright tone coiclur tbat is largely due to thc forward ntt-rt ion (strong puisc; anci
change of tonality. e.g. counter nrelody in upper strings is in a rnajor k.) ' .

Texture

/
\.\

/
/

R
A
N
G
E !e i ,' .' .11

l.lntroduction
Synthesizer
Keyboard melody
Bass

)
Synthesizer
Keyboard riff
Vocal "Ohh"
Bass

3. "Turn Alound"
Synthesizer
Keyboard Riff
Vocals (2 parts)
Drums
Bass

4
Synthesizer
Keyboard Riff
Vocals (2 pan)
Drums
Bass
Violin Counter
Melody.

5. .
Synthesizer
Keyboard fuff
Vocafs (2 part)
Drums
Bass
Violin Broken
Pedal point

(Upper stnng pedai point enters half way in sections 1,2 and 3)

1l
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